(Symphony No. 2 in C minor of Gustav Mahler, p. 2) 


Fish" and "the third fish is an Austrian fish" says Fritz and 

we all laugh and "we are leaving Saint Anthony and the fish and 

we now turn to the woods and the hunting motif and the deer and 
the stags and we hear horns." In the fourth movement "the Ressur- 
ection is introduced by one little song from Des Knaben Wunder- 
horn" and there is a motif from Bruckner's Symphony No. 7 and 

that motif is heard as the words "I came from God and to God 
return. . ." are sung. "The Dresden Amen is here used and he 

goes from hell to heaven. It is followed by a single horn, far 
far away, deliberately that way, now one trumpet, also far far 
away, now a flute... ." "This is a movement beyond description" 
said Fritz and his wife played most of the last movement and 

we all listened and most of us were overwhelmed and when it was 
over we all looked at each other and we all listened and most 

of us were overwhelmed and when it was over Fritz uttered two 
words "Good Night" and we all walked silently from the room and 
"This is an old record. Whatever music you hear you can absolutely 
go to your knees and thank God. This is Bruno Walter conducting 
Gustav Mahler." A single symphony and it takes a whole evening 
and in the course of this symphony you experience the whole world 
and in the course of the whole world you experience this symphony. 
Religious music is program music and it speaks of atemporality 

and usually program music speaks of temporality and non-programmatic 
music also speaks of atemporality and it is the exits and the 
entrances which are very important and the progression in the 
Second Symphony of Mahler is terrestial to celestial. Exits and 
that is why Mozart's Jupiter Symphony and Beethoven's Ninth 
Symphony and Mahler's Second Symphony are so important. Living 
and dying and dying and living and the conclusions of these three 
symphonies speak of atemporality and the Mozart is non-programmatic 
and the Beethoven is secular programmatic and the Mahler is 
ecclesiastical programmatic. Atemporality and symphonic structure 
and Saint Anthony of Padua and Saint George and Saint Paul and 
aesthetic forms are durable and even though the roof of Saint 
Paul's Cathedral in London had been pierced by an enemy bomb and 
even though the high altar was left in ruins Saint Paul's re- 


mained atemporality and aesthetic form and the work of art. 
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